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CHRIST AND THE WOMAN OF SAMARIA THE TEMPTATION OF CHRIST 


Engraving, Dutuit 6 Engraving, Dutuit 5 
Dirick Jacbosz Vellert, Flemish, Dirick Jacobsz Vellert, Flemish, 
Active 1511-1544 Active 1511-1544 
Gift of Ralph King, 1923 Gift of Leonard C. Hanna, Jr., 1923 


DEATH OF LUCRETIA ST. LUKE PAINTING THE VIRGIN 


Engraving and Stipple, Bartsch 23 Engraving, Dutuit 9 
Frans Crabbe, Flemish, Active about 1501-1553 Dirick Jacobsz Vellert, Flemish, 
The Dudley P. Allen Collection, 1925 Active 1511-1544 


The Dudley P. Allen Collection, 1936 
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NEW ENDOWMENT FUNDS 


The Board of Trustees at their meeting of 
October 29, 1937, created a new type of En- 
dowment under the Membership Endowment 
Fund. By this action, all those who have 
qualified as Fellows for Life of the Museum 
by the contribution of $1,000 in cash, may, 
upon continuation of the contribution of $100 
or more per annum, set up special funds in 
perpetuity, bearing their names, or as memo- 
rials, if this should be their wish. 

This is contingent upon the continued con- 
tribution of $100 or more per annum, a sum 
which will be added each year to the principal 
already given the Museum. Only the income 
from the funds so established may be used at 
the discretion of the Trustees. 

The Trustees of the Museum are glad to 
announce the establishment of four such funds 
with the principal as stated: 

The Julia Severance Millikin 


Membership Endowment Fund. .... $2,200 
The Louis Rorimer 

Membership Endowment Fund..... $2,200 
The Roland W. White 

Membership Endowment Fund..... $1,100 
The Clara Gordon York 


Membership Endowment Fund..... $1,800 
WILLIAM M. MILLIKEN 


Published monthly, excepting August and September, by The Cleveland Museum of Art, in Wade 
Park, University Center Station, Cleveland, Ohio. Subscription included in membership fee, other- 
wise $1.50 per year. Single copies, 15 cents. Copyright, 1938, by The Cleveland Museum of Art. 
Entered as second class matter March 6, 1930, at the Post ce at Cleveland, Ohio, under the 
Act of August 24, 1912. 
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TWO EARLY CHINESE BRONZES 


The dating of early Chinese bronzes has always been largely a 
matter of conjecture, as most of those in museums and private 
collections have come through the market with no pedigrees. All 
but a few of them are closely related to the cult of ancestor wor- 
ship, either having been actually used in the ceremonies, or 
having been buried with the dead, or both. Thus, they are 
sacred in themselves and are brought to light only by the defile- 
ment of tombs that are sacred. Occasionally, however, an im- 
poverished farmer comes across a grave containing objects that 
he recognizes as antiquities. Surreptitiously, he sells them to a 
local merchant, who, in turn, sells them to a bigger merchant, 
and so on, until they reach the dealers of Peking, who sell them 
to collectors. The final purchaser, therefore, can seldom be cer- 
tain of where his pieces originated, and can date them only 
vaguely by comparison with other objects the provenance of 
which is said to be known. 

Shortly before the turn of the century, however, some Chinese 
archaeologists found in the market fragments of inscribed bones 
of obvious antiquity. On inquiring, they learned that these ob- 
jects had been plowed up by farmers, who, concluding that they 
were dragon bones, had sold them to the local druggists because 
of their great medicinal value. The archaeologists, having bought 
all that were available, set about the difficult task of translating 
the ancient pictographic characters. 

Years passed, during which the market was fairly flooded 
with “dragon” bones and tortoise shells, and the progress of 
scholars was impeded by the appearance of numerous forgeries. 
Finally, in 1928, the Academia Sinica, or National Research 
Institute of History and Philology, obtained permission from 
the government to excavate the site. Since then, despite dust 
storms, marauders, and the opposition of the populace, who 
objected to having graves defiled, the Institute has systematically 
uncovered a wealth of material consisting of bones with and 
without inscriptions, carved bones and antlers, pottery, sculp- 
ture, and bronzes. Their findings to date have been published 
in four small volumes, in Chinese, entitled Preliminary Reports 
of Excavations at An Yang. 

It is impossible here to go into details, but some of the major 
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conclusions can be mentioned. The site, near the city of An 
Yang, in northern Honan, was the capital of the hitherto legend- 
ary Shang dynasty, 1766-1122 B.c.' The Shangs were Chinese 
and not invaders, as many Occidentals have liked to think. 
Even at this period a high level of civilization had already been 
attained, the quality of the bronzes, for example, never having 
been equaled. 

All the conclusions were made possible by the deciphering of 
the inscriptions on the bones, which turned out to be the divina- 
tion section of the Shang royal archives. The method of using 
the bones was as follows: A question put to the spirit of an 
ancestor was inscribed on a bone or a tortoise shell. Heat suf- 
ficient to crack the object was then applied, and the answer was 
read in the direction of the cracks. Usually, the episode was 
completed by the inscribing of the answer on the bone. When a 
bone or shell was covered with inscriptions, it was buried as an 
act of reverence. 

Axes like the one reproduced on the cover? were formerly 
ascribed, with little assurance, to the Chou dynasty, 1122-255 
B.c., but the discoveries at An Yang have moved this type back 
to the end of the Shang or the beginning of the Chou period.’ 
The design and execution of the ax display a vigor and a surety 
seldom found in later work. In the center a “gaping dragon” 
coils about an opening, his snake-like body*covered with scales. 
Above is the mask of the #ao-#’ieh, that peculiar being with no 
lower jaw. The channels of the mask were originally inlaid with 
some decorative medium. The whole ax is covered with patina 
and incrustations in green, blue, and red. 

That such axes were used in connection with the worship of 
ancestors goes without saying, as most of the bronzes of the 
time were made specifically for these ceremonies. There were 
containers for the preparation and offering of foods and wines, 
and vases for flowers. Even spoons, ladles, and cooking utensils 
have been found. Lest such ceremonies be thought too primitive, 
it may be observed that in the Occident flowers are still put on 


1 All dates for the period are purely traditional, having no basis of proof. 

2 No. 37.27. Height 8%"; width 

3 Umehara, in Shina-Kodo Seikwa (Selected Relics of Ancient Chinese Bronzes), Part III, Vol. II, 
pl. 94 and text, dates this ax “Yin (i.e. late Shang) or early Chou.” Interesting criteria for dating 
are contained in Bernhard Karlgren, “Yin and Chou in Early Chinese Bronzes,” Bulletin No. 8 
of The Museum of Far Eastern Antiquities, Stockholm. 
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graves, with perhaps less logic than that of the ancient Chinese; 
for these people believed in the continued existence of the spirit, 
and that such spirits required nourishment. The fact that no 
food was seen to disappear did not destroy the concept, since 
the spirits themselves could not be seen. How the axes were used 
has not been proven, but at least one authority thinks they were 
employed for beheading the victims of the sacrifice.’ Such an ax 
as that in the Museum would assuredly have been adequate to 
the task. 

Ultimately, the Shangs fell before the Chous, a people about 
whom little is known, except that they came from what is now 
Shensi province and were not of the same stock as the Shangs. 
They were comparatively uncultivated, learning writing from 
the Shangs and evidently adding no new shapes to those already 
employed for bronzes. They continued the ceremonies of their 
subjects and utilized the same, or similar, implements; so that 
an object of unknown provenance can hardly be assigned defi- 
nitely to either period. Daggers like the one reproduced on the 
inside back cover” have been unearthed at An Yang, but con- 
dition and style, rather than type, seem to indicate Chou manu- 
facture in this instance.* The excellence of the state of preserva- 
tion and, especially, the fact that a little vigor has been sacri- 
ficed for a greater amount of elegance, both lend support to the 
later dating. Moreover, the dragon element in the handle was 
done less for the sake of the dragon than for the sake of the 
design—a treatment that generally points to a later date. The 
dagger is, none the less, one of the most graceful that has been 
discovered, and its green and gray patination adds materially 
to its natural beauty. Unlike the axes, it seems certainly to have 
been a purely ceremonial object, its thinness and lack of rigidity 
being unsuited to more vital purposes. HOWARD C. HOLLIS 


DIRK VELLERT—ETCHER 


During the fifteenth and sixteenth centuries there flourished 
along the lower Rhine Valley a thriving trade in print-making. 
The leading craftsmen were German; but the style of work 
reflected a strong adherence to that of the Flemish painters of 
1H. G. Creel, The Birth of China. 

2 No. 37.25. Length 15%”. 

3 See Umehara for a comparison of Shang and Chou daggers. 
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the Van Eyck tradition. The products of this trade were religious 
and secular pictures, produced for the purpose of inexpensive sale 
but made with a painstaking care and brilliant technique which 
have made them the treasured heritage of later times. The prints 
were to serve as both mementos and keepsakes, and as works of 
art. Although inexpensive, they were highly thought of, were 
carefully cherished in portfolios or books, and have thus been 
preserved until today. In many instances, however, there is 
little documentary evidence concerning their authors, especially 
of those who signed themselves only with monograms, or not 
at all. Occasionally, some of these anonymous hands, after years 
of careful research, have become known and associated with the 
proper name, which has been duly substantiated by docu- 
mentary proof. Especially is it hard to achieve this definiteness 
of attribution if the number of objects, signed or attributed 
stylistically, are few in number. 

In this class belongs the sixteenth-century Flemish engraver 
who signed himself D*V. In the eighteenth century, when 
Bartsch made his compendium of the great Viennese print col- 
lections, he catalogued D*V’' as a certain Thiery Van Star and 
said that his was the name of a very capable engraver, of whom 
there is no other information than that he was Flemish and that 
he worked between the years 1522 and 1544, Bartsch lists nine- 
teen plates. Later cataloguers added nothing further until? 
Glick identified his name as Dirick Jacopssone Vellert (Dirk 
Jacobsz Vellert). 

His name appeared in the records of the guild of St. Luke, 
the painter’s guild, as a glass painter, and there are many designs 
for roundels bearing the signature D*V. The connection between 
Vellert, the glass painter, and D*V, the engraver, was estab- 
lished indisputably by a woodcut device bearing the arms of the 
guild of St. Luke signed D*V and dated 1526. Since perhaps the 
greatest part of his work is to be found in decorative roundels 
of glass, the establishment of his identity as a maker of wood- 
cuts was a valued contribution to the field of prints. The type 
of design of some of his smaller signed prints is similar to that 
used by the worker in stained glass. 


1 Adam Bartsch, Le Peintre graveur, Vol. VIII, p. 26. 


2 Gustav Gliick, “Beitrage zur Geschichte der Antwerpener Malerei im XVI Jahrhundert,” 
Jahrbuch der kunsthistorischen Sammlungen des alle hichsten Kaiserhauses, Band XXII. 
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Still, there is comparatively little which is actually known of 
his life. In 1511, he became a Master of the Guild of St. Luke. 
For the print connection it is more especially notable that he 
appears three times in Diirer’s diary, twice in 1520, when Diirer 
made his journey to the Netherlands, and once the following 
year when Dirk invited the great German engraver to a costly 
banquet. 

In an article’ collecting what data there is available, Popham 
assembles these and other pertinent facts: that in stylistic char- 
acter Dirk can be aligned with the A and B groups of Fried- 
lander’s Antwerp School, the Mannerist style of the early six- 
teenth century; that temperamentally he had the greatest 
affinity with the style of Quentin Matsys, a style which pre- 
served the essential Gothic flavor of the fifteenth century; and 
that he handled the profuse Italianate Renaissance decoration 
in a manner that was distinctly choice, but used it rather as a 
veneer than as a basic element. His print predecessors in 
Flanders were the anonymous engravers, the Masters FVB, 
W%, IAM of Zwolle, and Alaert du Hameel, whose work was 
all essentially angular and Gothic in character. Of his Flemish 
contemporaries, notably Lucas Van Leyden and Mabuse, Lucas 
was the one upon whom he was most dependent for his beautiful 
style of line. 

Whereas the cursory impression gained from looking at his 
prints is that the technique is that of engraving, in reality 
Vellert used etching in great part, and upon copper plates, 
adopting the method because of its simplicity as compared with 
the process of engraving. Between 1522 and 1544, he followed 
first the technique used by the Hopfers and Direr in their first 
years and later that of Lucas Van Leyden. 

Of his nineteen etchings and two woodcuts, . what is 
perhaps his masterpiece ‘St. Luke Painting the Virgin’ (Dut. g) 
of July 28th, [1526],” is the principal subject of this comment.” 
Though inherently Renaissance and Italianate in the wealth of 
ornamental detail, derived from southern prototypes, the sub- 
ject, a favorite with the Flemings, was appropriate as peculiarly 
sympathetic with the painters’ guild. The subject appears in 


1 A. E. Popham, “The Engravings and Woodcuts of Dirick Vellert,” Print Collectors Quarterly, 
Vol. XII, p. 343. 


2 Ibid, p. 358. 
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one of the finest panels by Roger Van der Weyden; was used 
by Vellert’s contemporary, Mabuse, with much similarity in 
detailed motif; and can be found in several other places. 

There is a legend, derived from Oriental sources, that St. Luke 
painted a portrait of the Virgin. This story probably gained 
credence from the fact that the Gospel of St. Luke contains 
more details of the Virgin’s life than any of the other Gospels. 
A few crude examples of painting still shown as proof of this 
legend can remain as documents in the limbo of improbability. 
The association of painting with the saint in this legendary 
fashion perhaps led to St. Luke’s being chosen as the patron of 
painters. 

Moreover, Vellert’s prints, like those of his contemporaries, 
excepting Lucas Van Leyden, are extremely rare, complete 
groups hardly existing anywhere. On the other hand, those re- 
maining are, as in the case of the “St. Luke Painting the Virgin,” 
not worn out as is usual with those of Lucas, but fresh. Diirer’s 
efforts in etching were on iron; Lucas’s and Dirk’s on copper. 
With the improvements in the craftsmanship, such as new 
methods in the handling of the acids, there came a correspond- 
ing facility in the handling of tones, planes of distance, shadows, 
etc., which could be more readily controlled with several bitings 
of acid. This change is very evident in the delicate engraver-like 
quality of the fine lines in the “St. Luke Painting the Virgin.” 

In examining the prints closely, one finds Dirk signed each 
print and dated it elaborately as to year, month, and day. The 
perspective has been very carefully drawn, especially in the 
“The Vision of St. Bernard” (Dut. 8) of 1524, and the “St. Luke 
Painting the Virgin.” This care is shown in the latter by two 
delicate slip-strokes, which pass through the balls on top of the 
base of the column to the left of the door, and were drawn 
obviously as guiding lines with a ruler. 

Besides the “St. Luke Painting the Virgin,” the other three 
prints by Dirk Vellert in the collection are clear, silvery im- 
pressions, especially the two smaller ones: “The Temptation of 
Christ” (Dut. 5) and the “Christ and the Woman of Samaria” 
(Dut. 6), the former of 1525, the latter of 1523. These two 
plates are mainly engraved, and the inspiration of Lucas Van 
Leyden is especially obvious in the first, where the crouching 
devil has been borrowed from Lucas’s print of the same subject, 
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of 1518 (Dut. 41) in the collection of The Cleveland Museum 
of Art.. 

“The Deluge” (Dut. 2), perhaps the most derivative of the 
group, is much the latest in date, 1544, and proves Vellert’s 
continued use of the medium. This print is also the least satis- 
factory, falling to pieces in composition because of the use of 
too much material. Various small portions display the same 
skill as is found in his other prints, but the whole lacks unity. 
It is, furthermore, drawn obviously from Italian sources, par- 
ticularly from such Marcantonio engravings as the “Massacre 
of the Innocents,” details of the style coming directly from 
Raphael. 

The Master of the Crayfish, so-called because of the use of 
a crayfish as his signature, should also be mentioned with 
Vellert. He has lately been identified as one Frans Crabbe, and 
though not a pupil of Vellert, he was very closely allied with 
and influenced by him. His very delicate etched line and use of a 
dot technique give his prints a silvery sheen; and he is nearly 
as successful a master of ornate Renaissance decoration as 
_ Vellert. There is in the Museum collection Crabbe’s “Death of 
Lucretia” (B. 23). 

The place of Vellert in the roster of engravers of this time is 
not one of such substantial importance as is that of Direr and 
Lucas, nor were his prints copied, as were those of the greater 
men. But as Popham says, “. . . these have the merit of that 
exquisite workmanship, the last to disappear of those qualities 
which contributed to the glory of the early Flemish art, and 
the glamour of the fading tradition of the Van Eycks still clings 
to them.” HENRY S. FRANCIS 


THE ANNUAL MEETING 
OF THE BOARD OF TRUSTEES 


The Board of Trustees of The Cleveland Museum of Art, at 
their Annual Meeting, December 13, 1937, reelected the 
Officers of the Museum for the succeeding year and elected 
Edward B. Greene as Third Vice-President to fill the vacancy 
left by the death of Francis F. Prentiss. 

At the same meeting, Jacob D. Cox, Jr., Mrs. Charles E. 
Denney, Brooks Emeny, Mrs. Albert S. Ingalls, Mrs. Malcolm 
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L. McBride, and Louis Rorimer were elected to the Advisory 
Council in recognition of their services to the Museum. 
WILLIAM M. MILLIKEN 


CONTRIBUTORS TO THE PROGRAM BY POVLA FRIJSH 
November 24, 1937 


Mrs. George Bickford Dr. Jerome Gross Mrs. Artur Rodzinski 
Mme. Emi de Bidoli Mrs. Walter Haas Mrs. J. M. Rorimer 
Mrs. J. E. Bliss Mrs. Charles G. Hickox Emanuel Rosenberg 
Mrs. B. P. Bourland Mrs. Howard Hollis Mrs. Charles Schneider 
Mrs. N. Floyd Bowman Mrs. Marie Simmelink Miss Frieda Schumacher 
Mrs. Alfred Brewster Kraft Mrs. M. V. Shane 
ames C. Brooks, Jr. Mrs. E. J. Kulas Mr. and Mrs. Melville Smith 

rs. Percy Brown Mrs. John F. Lewis Mr. and Mrs. Lawrence 
Cassius Chapel Mrs. Gordon C. Locke Stevens 
Mrs. F. R. Clark Mrs. William McAfee Miss Alice Keene Stockwell 
Harold T. Clark Mrs. Myron Metzenbaum Mrs. T. Wingate Todd 
Mrs. P. B. Condit Mrs. Sterling Newell Mrs. William Treuhaft 
Mrs. Robert H. Crowell Miss Mary Parsons Miss Sara Ruth Watson 
Mrs. Charles E. Denney Miss Alma Patterson Miss Pauline Weitz 
Mrs. James Dillard Miss Phyllis Peckham Mrs. Irma Werner 
Mrs. Alice Shaw Duggan Mr. and Mrs. WalterS. Pope Mr. and Mrs. William 
Mrs. Howard Eells Mr. and Mrs. Albert Wheeler 
Miss Harriet Eells Riemenschneider Mr. and Mrs. Alfred R. 
Mrs. Jean Webster Erisman Miss Lila Robeson Willard 
Miss Mabel Ferris Mrs. J. F. Zook 


CLEVELAND CONCERT COURSE 


The remaining concerts in the Cleveland Concert Course, spon- 
sored by The Cleveland Museum of Art and under the direction 
of Mrs. Emil Brudno, are as follows: 

January 14, 8.45 p. m.—Shan-Kar Ballet 

January 28, 8.45 p. m.—José Iturbi 
Tickets and further information may be obtained at The Korner 
and Wood Company, CHerry 5805. 


THE CLEVELAND MUSEUM OF ART 


Offers for sale the following publications: 

Japanese Sculpture of the Suiko Period, by Langdon Warner, 
1923. Size 13’’ x 16”; 80 pages text; 145 collotype illustra- 
tions. 

A few copies left, price $40.00. Two copies, bindings slightly 
damaged, $25.00. 

Catalogue of the Severance Collection of Arms and Armor, by 
Helen Gilchrist, 1925. Size 9” x 12’; 294 pages; 52 photo- 
gravure illustrations; printed on handmade paper. Price 
$40.00. One copy, binding slightly soiled, $15.00. 
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The gratifying demand for the Inaugural Catalogue, which was 
offered for sale in the November Bulletin has prompted a re- 
duced price on the two following publications: 

Catalogue of The Twentieth Anniversary Exhibition, 1936. Size 
64%” x 9%"; 149 pages text; 80 plates. Publication price 
$1.00, now $0 cents. 

Catalogue of An Exhibition of American Paintings from 1860 
until Today. Size 64%” x 94"; 46 pages text; 32 plates. 
Publication price 50 cents, now 25 cents. 


THE MUSEUM LIBRARY 


The exhibition this month of books and reproductions from the 
Museum library suggests the value of such a collection of work- 
ing material to the staff of the Museum and to the community 
in general. 

When the building was planned, the need for reference ma- 
terial was recognized and space was provided for a library on 
the ground floor. Before the opening in 1916 many gifts of im- 
portant volumes had been received from private libraries of 
Cleveland and elsewhere, so that there was a collection of more 
than 600 books and pamphlets ready when the doors opened. 
After the Library had been open one year, it was possible to 
report 1,475 volumes in the collection, of which 1,001 had been 
gifts, 381 purchases, and 93 bound periodicals, a fact which 
showed gifts of almost three times the number of purchases. It 
is impossible to mention by name the important gifts which 
have come to the Library in the 20 years since that time, but 
it is due largely to these gifts that the Library can now take a 
place of importance among art libraries of the country. 

The increase of the collection in the first 20 years is shown 
by comparing the totals held at the end of 1926, 10 years after 
the opening, and those of 1936, I0 years later: 


1926 1936 
Photographs and post cards ............... 25,978 42,868 


The development of the activities of the Library is difficult 
to measure or to indicate by statistics. The collection of photo- 
graphs and lantern slides, which are lent for the use of staff and 
public, shows the following circulation in 1926 and in 1936: 
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1926 1936 


With increased demands made upon the Library there is 
greater need for resources to meet these demands. Although 
much progress has been made toward providing means for the 
growth of the book collection, it is still impossible, with the 
funds available, to procure the many current volumes needed 
for immediate use and at the same time to provide the older 
standard works that are absolutely essential to a well-equipped, 
specialized library of art. NELL G. SILL 


MEMBERSHIP REPORT 


Since the last report published in the Bulletin for November, 
1937, the following names have been added to the Membership 
lists: 
TWENTIETH ANNIVERSARY MEMBERSHIP 
Dalton, Henry G. 
TRANSFER FROM FELLOW TO FELLOW FOR LIFE 
Pirtle, Mrs. Claiborne 


SUSTAINING 


Blaushild, Mrs. Benjamin W. 
Hewitt, Mrs. Thomas E. 
Strong, Mrs. Charles H. 
Strong, Mrs. Herbert W. 


LIFE 


Glidden, Mrs. Francis 
Shiverick, Mrs. Asa 
Wiegand, Frederick B. 


TRANSFER FROM ANNUAL TO LIFE 
Coffin, Mrs. W. E. 


ANNUAL 


Adams, William W. 
Adler, Mrs. Hazel H. 
Allen, Albert M. 
Allen, Dr. Clarence B. 


Auerbach, Charles 
Bachman, Mrs. James G. 
Bacon, Mrs. John 

Baird, John H. 

Baker, Mrs. Florence N. 
Ball, Mrs. George Colburn 
Bannerman, Joyce 


Barre, Mrs. 


Barrett, Mrs. Darwin S. 
Barrett, Florine M. 
Barringer, Mrs. Estelle B. 
Bartenfelder, Helen L. 
Bennett, Florence E. 
Benton, Mrs. Charles O. 
Berg, Rose 

Bergman, Mrs. Louis 
Berne, James A. 
Bialosky, Lillian 

Bishop, Doris L. 
Blossom, Mrs. Dudley S., Jr. 
Boggs, Margaret A 
Bowman, Blanche 
Bradley, "Mrs. Sylvanus L. 


Brady, Bernard S. 
Braun, Mrs. Clarence J. 
Brooks, Jean 
Buckley, Lillian 
Bugh, Mrs. C 
Burkley, Elsie 
Burnett, Lucille 
Fred N. 
Campbell, Douglas S. 
Campbell, Mrs. Lilian 
Campbell, Margaret 
Cargill, Mrs. Jesse 
Carlson, Frank E. 
Carnahan, Cronje 
Cary, Agnes B 


Chesney, Mrs. Gray L. 


Chockley,Mrs.Frederick W. 


Clancey, Stanley M. 
Clark, Mrs. John Steeds 
Clarke, Mrs. C. E. 
Cleaveland, Marion 
Cole, Mrs. George W. 
Colman, Charles C. 
Colnon, Dr. Aaron T. 
Conkle, Evelyn F. 
Conrad, Edward G. 
Coonley, Mrs. Viademir 
Coughlin, Norma 


Coulston, Mrs. Joseph F. 


Cowin, Nettie A. 

Cox, Reverend Alva I. 
Crosby, C. Whitney 
Curran, Dr. Bruce A. 
Custer, Eleanor W. 
Dewey, Arthur M. 
Dimon, Jeannette R. 
Dolley, Frances King 
Dolphin, Mrs. James B. 
Donner, Norine E. 
Dorn, Paul W. 


Drechsler, Mrs. Anthony J. 


Dudley, Winston M. 
Duffey, Ruth 
Dworkin, Herman N. 
Edelman, Albert 
Edelman, Mrs. Roy B. 
Egger, William C. 
Eichhorn, Walter S. 
Eisele, Dorothy 

Erf, Herbert A. 
Ernsberger, Bernice 
Espy, Herbert G. 
Evans, Mrs. Herbert E. 
Ewing, Donald B. 
Falge, Francis M. 
Farinacci, Mrs. N. L. 
Farrow, Mrs. Cecil 
Feher, Mrs. Heidi 


Felber, T. L. 


Fitch, Gladys M. 


Fitzpatrick, Reverend A. 


Flick, Mrs. Marjorie 
Ford, Raymond C. 
Frankel, Benjamin A. 
Fravel, Mrs. Neil 
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Caswell, Mrs. William D. 


Gadbau, Inez B. 
Gaiser, Mrs. Ottomar E. 
Gales, Robert I. 


Ganzenmueller, Mrs. C. H. 


Garnett, Mrs. Max W. 
Gelert, Carl R. 

rson, Lee 
Gilchrist, Elsetta 
Gillmore, Jeanne 


Goddard, Ethel 


Goodwin,Mrs.Raymond W. 


Gorrie, Mrs. Harvard H. 
Green, Mrs. Bernard L. 
Gramlich, Eleanore 
Gray, Mrs. Ralph C. 
Greene, Mrs. Walter C. 
Greenstein, Philip 
Gressel, Mrs. Louis 
Hackett, Mrs. Emma 
Hampton, Dr. Helen C. 
Hangen, Kathryn E. 
Hanna, Mrs. Samuel A. 
Hansen, Walter 
Harroff, Mrs. F. F. 
Hauserman, Ray A. 
Haven, Mrs. William A. 


Hazlett, Mrs. George W. 


Hellan, Eleanor 

Herz, Dr. Ralph 
Hessler, Katherine 
Hibshman, Edward S. 
Hickox, Martha Anne 
Higgins, Robert Ray 


Hodoski, Mrs. Edward A. 


Holdstein, Claire 
Holland, Mrs. R. E. 
Horner, Mrs. Louis E. 


Ingersoll, Helen G. 
Israel, Jacob 

Jagoda, Mrs. Ruth 
Jeffery, Mrs. Gretchen 
Johnson, Mrs. William 
Kaplan, Mrs. B. W. 
Kapp, Hon. Karl 
Kay, Mrs. Maurice H. 
Kimmel, Dorothy 
Klevay, Stephan 
Klivans, Mrs. Allen 
Kottler, Mrs. Paul 
Krimbill, Howard M. 
Landau, Lucille 
Laughlin, Elizabeth 
Leathem, Barclay S. 
Leeds, Carl S. 
Lefkowitz, Mrs. Hymen 
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Leslie, Elwin C. 
Lewis, Mrs. John M. 
Little, Jane H. 
Lodge, Mrs. E. B. 
ge, Roxie 

Loeber, Virginia 
Lorz, F. Joseph 

upeson, Dr. Hyman 
Luse, Mrs. Grace 
McCullagh, Mrs. E. P. 

er, Mrs. Josep 

Marsh, Graham 
Miller, Cora 
Miller, John C. 
Moatz, Herbert C. 
Mooney, Helen M. 
Morreau, Mrs. Lee H. 
Morris, Ruth 

oyse, Mrs. Harry 
Munn, Ray E. 
Murray, Mrs. James J. 
Murray, Stuart E. 

ewman, Mrs. J. Percy 
Nold, Charles 
Norr, Mrs. Doris M. 
Nutt, Frances 
Ober, Mrs. Dean C. 
O’Brien, Patrick C. 
O’Donnell, Martin L. 
Offenbacher, Glenn E. 
Onstott, Howard K. 
Oviatt, Frank G. 
Pennington, Ida R. 


Plada, Mrs. Albert 
Pobst, Reverend R. Lloyd 
Poley, Florence 

Polster, Mrs. Nathan E. 
Porter, Katherine H. 
Prescott, Mrs. Charles H. 
Quick, John E. 

Raible, Mrs. Charles G. 
Reeve, Mildred E. 
Rehor, Mrs. Camille 
Rehor, Mrs. J. H. 
Replogle, Abram B. 
Rich, Everett 

Richter, Mrs. Charles W. 
Riddle, Florence 
Riemenschneider, Carl A. 
Ritondaro, h N. 
Robbins, Mrs. William T. 
Robertson, Mrs. David 
Ronis, Sarah C. 
Rosebaugh, Mrs. Nellie 


Hornung, Mrs. Robert M. 
eee Howe, Mrs. Edwin A. Phillips, Mrs. A. R. 
a Huffman, Mrs. Faye R. 
Tig, Mrs. Joseph M. 
Lal Ingersoll, Mrs. Charles B. 
ie Feldman, Mrs. B. A. 
toe. Fetterman, Dr. Joseph L. 
ee Finlay, Mrs. Robert R. 
oe Fintz, Mrs. R. A. 
Fisher, Mrs. Harold H. 
Freshley, F. Maynard 
ee Front, Jacqueline 
Fuerst, Harry R. 
ee Fuerst, Mrs. Marcus 
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Rubenstein, Dr. Boris B. 
Rubinstein, Beryl 
Rucks, John D. 

Savage, Mrs. H. D. 
Savage, Mary Jane 


Spangenberg, C. Craig 
Spencer, Hazel C. 

Steele, Mrs. Arthur H. 
Steinbarger, Mrs. Linnie 
Stinson, Mrs. McKinley 


Warner, Mary E. 
Watkins, Genevie 
Watson, Mrs. Ray N. 
Weinraub, Mrs. Harry 
Weiss, Mrs. Samuel B. 


Sawyer, Mrs. David P. Stitzer, Gwendolyn Wells, Reverend Howard M. 
Schneider, Mrs. David C. Stock, Joseph J. Welty, Emma B. 
Schoepfle, Juanita Strong, William A. Wemyss, Harriet 

Schwab, Walter H. Stucky, Albert G. Wenning, Meyer G. 
Schwarz, Helen Jane Sumner, Mrs. Kathleen Wetzel, Mrs. Arthur 

Scott, Mrs. Joseph R. Thierbach, Russell T. Whitmore, Marie 

Scrivens, Emil Tildes, Bessie E. Whittier, Mrs. Clement 
Seasholes, H. Craig Timmerman, Carl Williams, Mrs. Charlotte 


Seeley, Mrs. Walter E. 
Seldon, Mrs. Jack 
Selzer, Mrs. Robert J. 


Towle, Lizette B. 
Treat, Grace D. 


True, Mrs. Lawrence M. 


Winter, Alice E. 
Wise, Clayton R. 
Wiswall, Hazel A. 


Shapler, Mrs. Raymond V. Uber, Roy L. Wolpaw, Mrs. Harry L. 
Shepherd, Mrs. Albert Ullman, Albert James Wonders, Fred J. 
Sherman, Mrs. John Veit, Hazel . Wood, Luzon P. 
Shifron, Frances Venar, Dr. Yasha A. Woodward, Olive 


Silbert, Mrs. Irving S. 
Skinner, Mrs. Edgar Charles 


Vevera, Mrs. James A. 
Vosburgh, Carl J. 


Wright, Mrs. John David 
Yocum, Dr. Frank A. 


Snider, George E Walsh, John H. Zavelson, Mrs. Abraham 
Sorensen, Olga C. Walston, Ray D. Zimmermann, Louisa F. 
Southworth, Mrs. W. A. Walthall, S. Orville izelman, Janet 


MEMBERSHIP, NOVEMBER 3o, 1937 


2oth Anniversary............ 38 Fellow in Perpetuity......... 28 
Fellow for Lile.............. 166 
Foundation Benefactor....... 53 
Endowment Benefactor....... 74 
Endowment Fellow.......... vs 4,138 
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2. 


I4. 


Is. 


16. 
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CALENDAR FOR JANUARY, 1938 


3.00 p. m. 


3-45 p- m. 


3-45 


p.m. 
5.15 p.m. 


Gallery Talk. Swedish Tercentenary Art Exhibit. 
Ann V. Horton. 


Educational, Documentary, and Advertising Films. 
Lecture with films. Bertelle M. Lyttle, The Cleve- 
land Cinema Club. 


For Boys and Girls. Old Customs and Stories of 
the New Year. Rita Eyerdam. 


McMyler Organ Recital. Arthur W. Quimby. 


Radio Talk, WTAM. Art Books for Work and 
Play. Nell G. Sill. 


8.15 p.m. The Progress of Photography. Arnold Genthe, 


2.00 p. m. 


3.00 p. m. 


3-45 p.m. 


3-45 p.m. 


5.15 p.m. 


5.15 p.m. 


8.15 p.m. 


2.00 p. m. 


3.00 p. m. 


3-45 p-m. 
3-45 


§.15 p.m. 


Photographer, New York. 


For Young People. How Our Forefathers Made 
Music—with pipes, recorders and harpsichord. 
Arthur W. Quimby. 


Gallery Talk. Exhibition of Photography: 1839- 
1937. Milton S. Fox. 


Music for Violin Quartet. The Haydn Violin Quar- 
tet of Youngstown College, Youngstown, Ohio, 
Alvin Myerovich, Director. 


For Boys and Girls. The Boy Knight of Rheims. 
Viola S. Wike. 


McMyler Organ Recital. Arthur W. Quimby. 


Radio Talk, WTAM. Our Early American Music. 
Arthur W. Quimby. 


Motion Picture Program, including “The Cabinet 
of Dr. Caligari.” Introductory talk, James G. 
Card, Jr., Western Reserve University. 


For Young People. Films: Winter Sports in 
America; and Winter Sports in Switzerland. 


Gallery Talk. Exhibition of Photography: 1839- 
1937- Marguerite M. Smith. 
Ancient Chinese Jade. Alfred Salmony, New York. 


For Boys and Girls. Pegasus, the Winged Horse. 
Dorothy Sander. 


McMyler Organ Recital. Arthur W. Quimby. 
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Thursday 


Friday 


Saturday 


Sunday 


Thursday 


Friday 


Saturday 


Sunday 


Tuesdays 


20. 


22. 


23. 


27. 


29. 


30. 


§.15 p.m. 


8.15 


2.00 p. m. 


3.00 p. m. 


3-45 


3-45 p- m. 


5.15 p.m. 
5.15 p.m. 


8.15 p.m. 


2.00 p. m. 


3.00 p. m. 
3-45 p.m. 
3-45 


5.15 p.m. 


11.00 a.m. 


Radio Talk, WTAM. Photography through the 
Years. John Goski. 


Forgotten Beauties of the Music Our American 
Forebears Sang and Played. Carleton Sprague 
Smith, Head of the Division of Music, New York 
Public Library. Illustrated by Arthur Loesser, 
The Cleveland Institute of Music. 


For Young People. Pastimes of Children in Hol- 
land. Told and illustrated by Charlotte Van der 
Veer. 


Gallery Talk. The Cleveland Museum Library 
Exhibition. Nell G. Sill. 


A Trip to New Zealand. Lecture with colored films 
and phonograph records. Warren H. Corning, 
Cleveland. (Holden Lecture on Outdoor Art.) 


For Boys and Girls. The Tail of the Princess 
Elephant—an African Story. Katharine G. Wicks. 


McMyler Organ Recital. Arthur W. Quimby. 
Radio Talk, WTAM. John Trumbull, Artistic 
Recorder of the Revolution. Daisy W. Warner. 


Clavilux Recital. Thomas Wilfred, The Art Insti- 
tute of Light, New York. 


For Young People. W. H. Hudson’s “A Little 
Boy Lost.” Reading by Barbara Halpern, The 
Play House. 


Gallery Talk. Exhibition of Photography: 1839- 
1937. Carabelle M. Stitt. 


The Technical Aspects of Photography. John M. 
McKinley, Photographer, Cleveland. 


For Boys and Girls. Pueblo Indian Stories and 
Crafts. Dorothy Van Loozen. 


McMyler Organ Recital. Arthur W. Quimby. 


REGULAR EVENTS 


Homes and Houses, Past and Present. Marguerite 
M. Smith. 
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Wednesdays 3.30 p.m. The Museum’s Collections: Their Story and Back- 
ground, Margaret Fairbanks. 

4-45 p.m. The Moderns in Music. Arthur W. Quimby. 

7.30 p. m. Stage Design, Model Stages and Displays. Terence 


Von Duren. 
8.00 p.m. Talks on Art and Arts. Milton S. Fox. 
8.00 p.m. Amateur Sketch Club. Frank N. Wilcox. 


Thursdays 11.30 a.m. The String Quartets of Beethoven. Arthur W. 
Quimby. 
2.30 p.m. Recent Developments in Painting and Sculpture. 
Milton S. Fox. 


Fridays 11.00 a.m. Japanese Prints. Margaret Fairbanks. 
7.00 p.m. The Development of Christian Art. Lois Gilbert. 


Saturdays g.30 a.m. Home Furnishings, and Current Art Events. I. T. 
and 10.40 a. m. Frary, Staff Members, and Visiting Speakers. 
g.30 a. m. Classes for Members’ Children and Non-Members’ 


and 10.45 a.m. Children. 
EXHIBITIONS 


Gallery VII . . . . . Work by Cartoonists’ Guild (through January 9). 
Galleries IX, X,and XI. Swedish Tercentenary Art Exhibit (through Jan- 


uary 2). 
Galleries IX andX . . Photography: 1839-1937 (opens January 5). 
Gallery XI. . . . . .Cleveland Museum Library Exhibition (opens 
January 5). 


Educational Corridor . . California Water Color Society. 
Children’s Museum. . . Dolls from the Betsy Calfee Collection. 


Ground Floor Corridor. . Christmas Engravings from the Museum Collec- 
tion (through January 16). 
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CHINESE BRONZE DAGGER 
Inlaid with Turquoise 
Chou dynasty, 1122-255 B.C. 
The Edward L. Whittemore Collection, 1937 
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OFFICERS, TRUSTEES, AND COMMITTEES 


OFFICERS 


WILLIAM GWINN MATHER 
LEONARD COLTON HANNA, Jr. 
Henry GEORGE DALTON 
EDWARD BELDEN GREENE 

JoHN HuNTINGTON HorpD 
WILLIAM MATHEWSON MILLIKEN 


President 
Vice Presidents 


Treasurer 
Secretary 


BOARD OF TRUSTEES 


Mrs. BENJAMIN P. BOLE Epwarp B. GREENE 

CuHEsTER C. BoLtoN C. HANNA, Jr. 

Haroip T. CLark Joun H. Horp 

M. CoE G. MATHER 

Henry G. DALTON Mrs. Francis F. PRENTISS 
Lewis B. WILLIAMS 


EXECUTIVE COMMITTEE 


The President and First Vice President, ex officiis 
T. CLARK EpwarpD B. GREENE 
Henry G. DaLTon Joun H. Horp 


FINANCE COMMITTEE 


Lewis B. WiLLiaMs, Chairman 
Henry G. DaLTon LEonarp C. HANNA, Jr. 
Epwarp B. GREENE Joun H. Horp 


ACCESSIONS COMMITTEE 


The President and the Director, ex officiis 
RavpH M. Coe LEonarp C. HANNA, Jr. 
Epwarp B. GREENE Lewis B. WILLIAMS 


ADVISORY COUNCIL 
The President of Western Reserve University 
WInFrebD G. LEUTNER 


The President of Case School of Applied Science 
WILLIAM E. WICKENDEN 


E. S. BuRKE, Jr. GUERDON S. HOLDEN 
STEVENSON BURKE Mrs. T. P. HOWELL 
WILLARD M. CLapp Mrs. ALBERT S. INGALLS 
Henry Hunt CLark Davin S. INGALLS 
Jacos D. Cox, Jr. Mrs. H. H. JoHNSON 
Mrs. CHARLES E. DENNEY ALFRED KELLEY 
Brooks EMENY Mrs. RALPH T. KING 
Paut L. FEtss Woops KING 
FRANK H. GINN Mrs. Matcotm L. MCBRIDE 
B. GLEASON Amos B. McNairy 
SaLMoN P. HALLE SEVERANCE A, MILLIKIN 
H. M. HANNA LAURENCE H. Norton 
Epwarpb S. HARKNESS Louis RoRIMER 
Mrs. WINpDsor T. WHITE 


THE STAFF OF THE MUSEUM 


ADMINISTRATIVE 


Director WILLIAM MATHEWSON MILLIKEN 
Secretary to the Director Ciara E. GAETJENS 
Editorial Assistant Sttvia A. WUNDERLICH 
European Representative Haro_p W. PARSONS 
Comptroller WALTER A. CROLEY 
Registrar Lituian M. KERN 
Recorder MINNIE H. BREDBECK 
Membership Secretary I. T. Frary 

Assistant in Membership EpitH Burrous 

Assistant at Sales Desk Fiora E. Harp 
In Charge of Publicity Daisy W. WARNER 

Assistant in Publicity ELoIse BENEDICT 
Printer and Photographer Epp A. RUGGLES 
Superintendent of Buildings JoHN W. McCaBE 


ADMISSION 
Open daily from 9 a. m. to 5 p. m., except as 
follows: 


Closed Mondays. 

Open Wednesdays 9 a. m. to 10 p. m. 

Open Sundays 1 p. m. to 6 p. m. 
Free days: Sunday, Wednesday, Saturday, and 
public holidays. Friday evening is free from 
7 to 10 during’ the lecture season. 
On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 
Closed July 4, Thanksgiving, and December 25. 


GALLERY ADVICE 


Members of the staff are prepared to assist 
visitors, but appointments should be arranged in 


advance. 

LIBRARY 
A reference library of works on art, with cur- 
rent art magazines, is on the ground floor. Open 
from 9 to 5 daily except Sunday: from October 
through May, Sunday 3 to 6; Wednesday 5 to 9. 


CURATORIAL AND EDUCATIONAL 


Curator of Decorative Arts WILLIAM M. MILLIKEN 
Assoc. Curator Textiles GERTRUDE UNDERHILL 
Asst. in Decorative Arts HELEN S. Foote 

Curator of Oriental Art Howarp C, Ho.tis 

Curator of Paintings HENRY SAYLES FRANCIS 
Asst. in Paintings Louise BURCHFIELD 

Curator of Prints Henry SAYLES FRANCIS 

iate Curator of Prints Leona E. PrassE 

Curator of Musical Arts ARTHUR W. QuimBy 

Curator of Education THOMAS MuNRO 
Assoc. Cur. for Administration Loutsz M. DUNN 
Supervisors of Instruction: Ruta F. RuGGLEs, 
KATHARINE G. WICKs. 

Secretary for Administration IpaA LEE RoGErs 
Staff Secreta: MARGARET F. BROWN 

Librarian, NeELt G. SILL. Assts.: Miss TALLMAN 
Miss VAN DER VEER, Mrs. MILLER, MIsS 
ALBAUGH, Mrs. CUMMINGS. Miss GuUSDANOVIC, 
Miss Doyte, Miss REINHARDT. 


GIFTS TO THE MUSEUM 
The Director will be pleased to discuss with 
friends possible gifts, bequests, or ways of assist- 
ing in the work of the Museum. 


SALES DESK 
Catalogues, photographs, post cards, Bulletins, 
etc., are for sale at the desk near the south 
entrance. Orders by mail are invited. 


MEMBERSHIP 

Foundation Benefactors contribute 
Endowment Benefactors contribute 
Benefactors contribute 
Endowment Fellows contribute 
Fellows in Perpetuity contribute 
Fellows for Life contribute 
Life Members contribute 
Fellows contribute annually 
Sustaining Members contribute annually 
Annual Members contribute annually 

Full particulars may be had upon request. 


LUNCHEON AND TEA 
The Lunch Room is open from 12 m. to 5 p. m. 


$500,000 
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